
 

 

Film Studies Standardized Exam Bibliography 
Winter 2024; next revision Winter 2027 
 
Text/Form  
 

1. Altman, Rick. “Conclusion: A Semantic/Syntactic/Pragmatic Approach to Genre.” 
Film/Genre. United Kingdom: BFI Publishing, 1998. 
 

2. Auguistel, Reece. “Black Independents and Third Cinema: The British Context.” 
Questions of Third Cinema. Brit. Film Inst, 1989. 212-.  

 
3. Bazin, André, and Hugh Gray. “The Ontology of the Photographic Image.” Film Quarterly 

13.4 (1960): 4–9. 
 

4. Benjamin, Walter. "The Work of Art in the Age of Mechanical Reproduction." In 
Illuminations, ed. Hannah Arendt. Trans. Harry Zohn. New York: Schocken Books, 2007. 

 
5. Bordwell, David, Janet Staiger, and Kristin Thompson. The Classical Hollywood Cinema: 

Film Style & Mode of Production to 1960. New York: Columbia University Press, 1985. 
 

6. Dyer, Richard. Heavenly Bodies: Film Stars and Society. New York: St. Martin’s Press, 
1986.  

 
7. Eisenstein, Sergei. "A Dialectic Approach to Film Form." In Film Form trans. Jay Leyda. 

United States: HarperCollins Publishers, 1969.  
 

8. Gettino, Octavio and Fernando Solanas. “Towards a Third Cinema: Notes and 
Experiences for the Development of a Cinema of Liberation in the Third World.” In Film 
Manifestos and Global Cinema Cultures: A Critical Anthology. Edited by Scott 
MacKenzie. Berkeley: University of California Press, 2014.  

 
9. Gunning, Tom. “An Aesthetic of Astonishment: Early Film and the (In)Credulous 

Spectator.” Film Theory and Criticism: Introductory Readings. Oxford UP, 1999.  
 

10. López, Ana M. “Tears and Desire: Women and Melodrama in the ‘Old’ Mexican 
Cinema.” In Ana M. López Essays. Edited by Laura Podalsky and Dolores Tierney. 
Albany: SUNY Press, 2023. 187-201. 

 
11. Rocha, Glauber. "The Aesthetics of Hunger." In Film Manifestos and Global Cinema 

Cultures: A Critical Anthology. Edited by Scott MacKenzie. Berkeley: University of 
California Press, 2014.  
 

12. Williams, Linda. Hard Core: Power, Pleasure, and the “Frenzy of the Visible.” University 
of California Press, 1999. 

 
13. Williams, Linda. "Melodrama Revised." In Refiguring American Film Genres: History and 

Theory. Edited by Nick Browne. Berkeley: University of California Press, 1998.  
 



 

 

14. Wood, Robin. "An Introduction to the American Horror Film." In Robin Wood on the 
Horror Film. United States: Wayne State University Press, 2018.  

 
History/Historiography 
 

15. Baldwin, James. The Devil Finds Work: An Essay. New York: Dial Press, 1976. 
 

16. Charney, Leo., and Vanessa R. Schwartz. Cinema and the Invention of Modern Life. 
Edited by Leo Charney, Vanessa R. Schwartz. Berkeley: University of California Press, 
1995. 

 
17. Doane, Mary Ann. The Emergence of Cinematic Time: Modernity, Contingency, the 

Archive. Cambridge, Mass: Harvard University Press, 2002.  
 

18. Field, Allyson Nadia. Uplift Cinema: The Emergence of African American Film and the 
Possibility of Black Modernity. Durham; Duke University Press, 2015. 

 
19. Gaines, Jane. Pink-Slipped: What Happened to Women in the Silent Film Industries? 

Urbana: University of Illinois Press, 2018.  
 

20. Gerow, Aaron. Visions of Japanese Modernity: Articulations of Cinema, Nation, and 
Spectatorship, 1895-1925. (Berkeley: University of California Press, 2010). 

 
21. Hansen, Miriam. Cinema and Experience: Siegfried Kracauer, Walter Benjamin, and 

Theodor W. Adorno. Berkeley: University of California Press, 2012. 
 

22. López, Ana M. “An ‘Other’ History: The New Latin American Cinema,” in Michael T. 
Martin, ed., New Latin American Cinema, vol. I (Detroit: Wayne State University Press, 
1997), 135-156. 

 
23. Naficy, Hamid. An Accented Cinema: Exilic and Diasporic Filmmaking. Princeton: 

Princeton University Press, 2001. 
 

24. Newman, Michael Z. Video Revolutions: On the History of a Medium. New 
York: Columbia University Press, 2014. 

 
25. Noriega, Chon A. “Between a Weapon and a Formula: Chicano Cinema and Its 

Contexts,” in Chon A. Noriega, ed., Chicanos and Film: Representation and Resistance 
(Minneapolis: University of Minnesota Press, 1992), 141-167. 

 
26. Robinson, Cedric J. Forgeries of Memory and Meaning: Blacks and the Regimes of 

Race in American Theater and Film before World War II. Chapel Hill: The University of 
North Carolina Press, 2007. Print. 

 
27. Shohat, Ella. “Gender and the Culture of Empire: Toward a Feminist Ethnography of the 

Cinema.” in Shohat, Ella. Taboo Memories, Diasporic Voices. Durham: Duke University 
Press, 2006. Print. 
 

Ideology/Politics 



 

 

 
28. Adorno, Theodor W., and Max Horkheimer. "The Culture Industry: Enlightenment as 

Mass Deception." In Dialectic of Enlightenment: Philosophical Fragments, edited by 
Gunzelin Schmid Noerr, translated by E. F. N. Jephcott. Stanford, California: Stanford 
University Press, 2002. 
 

29. Dyer, Richard. “Entertainment and Utopia.” Movie 24 (1977): 2–13. 
 

30. Eshun, Kodwo, and Ros Gray. “The Militant Image: A Ciné-Geography: Editors’ 
Introduction.” Third text 25, no. 1 (2011): 1–12. 

 
31. Gomes, Paulo Emilio Salles. “Cinema: a trajectory within underdevelopment.” In Paulo 

Emilio Salles Gomes: On Brazil and Global Cinema, edited by Maite Conde and 
Stephanie Dennison. University of Wales Press, 2018, pp. 192–207. 

 
32. Hall, Stuart. “Cultural Identity and Diaspora.” In Identity, Community, Culture, Difference, 

edited by Jonathan Rutheford. London: Lawrence and Wishart, 1990. 
 

33. Stam, Robert. "Fanon, Algeria and the Cinema: The Politics of Identification." In Empires 
of Vision: A Reader, edited by Martin Jay and Sumathi Ramaswamy. New York: Duke 
University Press, 2020. 503–536. 

 
34. Virilio, Paul. War and Cinema: The Logistics of Perception. Translated by Patrick 

Camiller. London: Verso, 1989. 
 
Spectatorship/Reception 
 

35. Caddoo, Cara. Envisioning Freedom: Cinema and the Building of Modern Black Life. 
Cambridge, MA: Harvard University Press, 2014. 
 

36. Diawara, Manthia. “Black Spectatorship: Problems of Identification and Resistance.” 
Black American Cinema. Routledge, 1993. 217–226. 

 
37. Gutiérrez Alea, Tomás. “The Viewer’s Dialectic.” In New Latin American Cinema, vol. I, 

edited by Michael T. Martin, 108-131. Detroit: Wayne State University Press, 1997. 
 

38. hooks, bell. "The Oppositional Gaze: Black Female Spectators." In Black Looks: Race 
and Representation. New York: Routledge, 2015. 

 
39. Mulvey, L. “Visual Pleasure and Narrative Cinema.” Screen (London) 16, no. 3 (1975): 

6–18. 
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