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This session will focus on work-in-progress from_,;ﬁrﬂ.,:Li ndaC.Zhangonthe
1963's children’sfilm, Little Bell (4V$2%%) and the sequel of the same name from
1986. The twofilms of the series create a stark contrast between the
revolutiona r¥l'optimism of the 1960s and the enthusiasm foreconomic
liberalization of the post-reform era starting in the 1980s. In the 1963 film, Little
Bell serves as amodel actor of a puppet troupe, exemplified by his star

rformance at a cultural exhibit and museum. In direct contrast tothe earlier
ilm, by 1986 Little Bell is portrayed as a provincial stray and outdated cultural
relic, no longer with his troupe and looking on from the outside at exhibits on
renewable energy, scientificimaging, and computation. Zhang demonstrates
that many ofthe 1986 sequel’sconcerns regard mgt;technolog icaldevelopment
and progress were not newto the post-reform era, butin fact, were already part
of the existing framework of speculative children’s film and animated media
fromthe 1960s and even eatrlier. In positioning its keycharacter as arising
performance star who already had his momentinthe 1960s, the Little Bell series
inadvertently reveals an underlying commentary and changing anxieties
regarding access towards science, information, and economic development.

PLEASE RSVP TO JON L PITT (JPITTeUCI.EDU) TO
GET ACCESS TO THE (UN-SUBTITLED) FILMS.



